A Highlight from the GPFS 2021 Flute Academy Masterclass with
Martha Long

By GPFS board member Dr. Emily Stanek

Performance of Flute Sonata for Flute and Piano, Movement 2 Aria, by Otar
Taktakishvili, — Played by Anna Haas
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This was an outstanding performance from a young artist. During this session with Anna, Martha
Long, principal flutist with the Oregon Symphony, observed and encouraged the following:

e Create more variety of tone color within the movement. This tone color variety can be
attained through a variety of vibrato speeds (wider, slower, tragic, faster) the specific color of
the sound, as well as different levels of dynamics and changing the length of articulation.

e Think of various adjectives that might help bring out the color more. For example,
depending on the harmony, you could think “digging in with your tone or fluffier,” taking
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away the strong harmonics within the tone. You could also think of specific colors such as
dark red, brown, yellow, light blue and use these as descriptive guidelines.

e The beginning is marked mezzo forte, consider using a fluffier tone on purpose or a more
focused edge without being too loud.

e Keep thinking about the air and its free movement throughout. Make a “woosh” of air that
is committed, purposeful, and generously moving.

e As you count “keep the sound or purposefully change it” rather than let the flute do what it
does on its own.

e In measure 16, put more emphasis on the quarter notes, moving them towards the very
special appoggiatura on the G-sharp in the following measure. This emphasis on the quarter
notes is not written in, but it is necessary to help us get to the appoggiatura.

e Watch out for those special moments, for example the E-flat at letter A. The music before
this area might have a bigger and wider vibrato so that when you get to letter A, the vibrato
on the E-flat will be less, showing this new note as a special color, more intimate and
introverted, different! But perhaps although the E-flat will have less vibrato within, consider
more edge to the sound.

¢ Do more with your depth of color and this will help expand your range of expression!

Click here for a bit of background on the composer and this composition.
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