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Music Review - Bati ’Gani (I Have Come Into My Garden)
by Meira Warshauer

Review by GPFS Member BJ Nicoletti

e Available through Hildegard Publishing Company - https://www.hildegard.com

e Information on the piece from the composer’s website -
https://meirawarshauer.com/works/bati-lgani-i-came-into-my-garden

e Performance by Paula Robison, for whom the piece was written:
https://youtu.be/Fhc AOINCYw

This beautiful piece for solo flute was written by Meira Warshauer for flutist Paula Robison. It is
very flowing, subtly moody, and largely modal. It is impossible not to be, in some way, deeply
spiritually moved by this piece.

e The composition is about six minutes long with a
G@ Qa tempo range of quarter note equals 56 with rubato for the
opening section and a gradual rising in tempo with each

proceeding section, then an acceleration to an eighth note
Rieira Warshapes equals 112 in 3/8 meter with some gently joyful bounce.

Bati I'Gani

(1 Have Come into My Garden)

“When | play “Bati I'Gani” | feel transported, carried into
a lush garden filled with trees heavy with fruit, water
gently flowing, birds singing, and a voice filled with love
calling out to me. I'll be forever grateful that Meira has
written this beautiful music for all of us.” - Paula
Robison, internationally acclaimed flutist

for Solo Flute

Hildegard Publishing Company®

@ $
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https://www.hildegard.com/
https://meirawarshauer.com/works/bati-lgani-i-came-into-my-garden/
https://youtu.be/Fhc_A0lNCYw

—

Bati I'gani (I have come into my garden) offers
Slimpses of intimacy between lovers, between
Creator and His/ Her creation, the delight of
recognition: Divine goodness flowing into the L2 _ _
world, The Shechinah, God's in-dwelling curiosity” with each section. The sections
Presence, enters the earthly garden of Creation -
communes with Creator in the earthly Garden of
Creation.

It is inspired by Song of Songs, Ch. 5, vs. 1:

¢ The form flows gradually. The mood and your
sense of place in the piece moves over seven
sections or, more in the spirit of the piece,
passages/paths. It calls the musician to project
a strong, but warm sense of “arriving with

change in mood from “cautious, quiet, still, but
fearless presence” to more “free, joyful
exploration” of the garden. The last third of the
piece holds a cadenza like free flow around the
melody until it resolves into a “rippling”
conclusion (see picture below) which uses the
opening statement. The final thought of the

I have come into my garden, piece begins with a short whisper idea as if

_ _ readying to dissipate into a warm memory, but

My sister bride. 1 have gathered nry myrrb . . .
: : instead it suddenly turns to a joyous
D) T exclamation — something akin to “wow, I was
I have eaten my honeycomb with my honey, I there, it was beautiful, I was meant to be there
have drunk my wine with my milk. and will always have that experience in my
: heart’s memory.” Playing Meira’s Bati I’Gani

Eas, friends, does give me a feeling of peace and, at my
Drink and be drunk, beloved ones. playing best, an intoxication of a sort.

Jezcslenlon oy doe composy e Meter varies by section, alternating between

two and three beats per measure.

e All three octaves of the flute are spectaculatly
embraced with a range of first octave d to the third octave a-flat.

The piece is published by Hildegard Publishing Company, the mission of which is to
promote women composers through the ages, including contemporary. I love the
commitment of this company to undoing the centuries old dismissal of the contribution of
women to the creation of music.

The piece can be played creatively with light, improvised percussion - perhaps even by the
audience. Wershauer wants a “delicate” use of this accompaniment. Having worked on this
piece awhile, I now associate the slightest chime or bell with the melody and mood of this
piece. This is the way to go, including keeping it improvised, spontaneous. It gives the
feeling of life in the garden around you in any given moment on any given day.

See picture on next page.
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Sponsors & Commercial Members

GPFES acknowledges with gratitude the many years of support from our

Sponsors and Commercial Members. It is because of their excellence that
the GPFS mission can excel and celebrate our 44" year of extraordinary
programming for the greater Portland area, including hosting visiting artists
and local events, student study grants and a range of other resources for
members and the community of flutists at large.

GPFS 2021-2022 Program Sponsors

The Greater Portland Flute Society thanks our Sponsors for their extraordinary support! Please show your
appreciation by giving them your patronage.

F bl C;:anter Flute Repair

Ddarren Cook & Molly Duggan

Straubinger & Muramatsu Certified
JS Engineering Gold Pads

971-266-4096 canterfluterepair.com

Canter Flute Repair
Fiute Repair Specialists
| Beaverton, OR
| Straubinger & Muramatsu Certified
2 8
% E\ﬁgrrf;kggt!r;}%rs JS Engineering Gold Pads
971-266-4096

Brannen Brothers Flutemakers, Inc.
58 Dragon Court
Woburn, MA 01801-1014
781-935-9522, brannen(@brannenflutes.com
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https://gpfs.org/Commercial-Membership
https://www.brannenflutes.com/
mailto:brannen@brannenflutes.com
https://www.canterfluterepair.com/

GPFS 2021-2022 Program Sponsors

The Greater Portland Flute Society thanks our Sponsors for their extraordinary support! Please show your
appreciation by giving them your patronage.

Carolyn Nussbaum

com
www.flutedu.com

Carolyn Nussbaum Music Company
625 Digital Drive, Ste 300
Plano, TX 75075
972-985-2662, 877-FLUTEAU (toll free)
info@flute4u.com

Watch video

FLUTE
CENTER

NEW YORK

The World’s Most Exclusive
Marketplace for Flutes

www.flutesdsale.com

Flute Center of New York

307 7t Ave. #401
New York, NY 10001
212-307-9737, info@flutecenter.com
Watch video

Flute

Works
SEATTLE

FLUTEWORKS Seattle LL.C

Facebook Page
781-526-3677, fluteworks@gmail.com

By appointment only
Watch video

(¢
Wwm.S. HayNEes Co.

BOSTON, MASS

68 Nonset Path, Acton, MA 01720
978-268-0600

www.wmshavnes.com
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http://www.flute4u.com/
mailto:info@flute4u.com
https://www.youtube.com/watch?v=ashTD0kCzNE
http://www.flutes4sale.com/
https://d.docs.live.net/b7076dfbb4084dbc/Documents/info@flutecenter.com 
https://app.salesforceiq.com/r?target=624486997d240f22fb8a10a6&t=AFwhZf1P7YZh6za28CHMjpx8zGGWAAu9i-jtk1xcy3DaZOhG5nI_ovX7KSnSpXa6djZHRLncAXfKNMaVFTI-0abN1uCAnzDt8g813zFJJTK8OQX1afH196rv_NK-vu9Py0xD4ZbbnhsT&url=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3DHC-7fjrVcso
https://www.fwseattle.com/
https://www.fwseattle.com/
https://www.facebook.com/fluteworksseattle/?ref=page_internal
mailto:fluteworks@gmail.com
https://youtu.be/BgWCvqB92CU
https://d.docs.live.net/b7076dfbb4084dbc/Documents/www.wmshaynes.com

GPFS 2021-2022 Program Sponsors

The Greater Portland Flute Society thanks our Sponsors for their extraordinary support! Please show your
appreciation by giving them your patronage.

TED
BROWN
MUSIC

Ted Brown Music
6228 Tacoma Mall Blvd
Tacoma, WA 98409
800-562-8938
253-272-3211
sales@tedbrownmusic.com

GPFS 2021-2022 Commercial Members

The Greater Portland Flute Society also thanks our Commercial Members for their support! Please show your
appreciation by giving them your patronage.

WINDSMITH MUSIC

Prafessional Woodwind Repair

Flute

Professional Woodwind Repair
Straubinger Certified
Flute & Double Reed Specialist

Flute World
119 Neabeack Hill Dr, Philomath, OR 97370 29920 Orchard Lake Rd.
Contact: Katie Cooper, 541-760-8865 Farmington Hills. MI 48334
katie@windsmithmusic.com 248-855-0410, flutes@fluteworld.com

By appointment only.
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https://www.tedbrownmusic.com/
mailto:sales@tedbrownmusic.com
https://d.docs.live.net/b7076dfbb4084dbc/Documents/katie@windsmithmusic.com
http://www.fluteworld.com/
mailto:flutes@fluteworld.com

